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TEMA 02: APXUTEKTYPA HA CEKOJHEBHOTO (THE 99%)

Pa3roBop co npodecop Aumutpue fony6oBCKM

A: IIpodpecope, mnue xaxo npemcmacHuuu Ha NOCICOHAMA
cenepanuja na Koja u npeodacasme, ¢ VUIMe HCUGO € CERAGAME
Ha eauwtume nﬁe()aemba 30d Xymanume acnexwmu Ha cmanoenama
apxumexmypa, 3a npocmopuume GPeOHOCU HA OOMYBAHLEMO...
00 Kade mucaume O0exka nNPouUdNeZVéa HECKAAOOM  NOMELY
apxumexmypama xoja ce yuu u onaa Koja ce zpadu 6o peaanocmas
Koja e apxumerxmypama xoja 20 00AUKYEA CCKOJOHEGHUOM HCUBOME
LLT.: ViMa noBeke npuumHM 3a T0Q, HO CUTE NPOM3NErYBAAT Of, KOHTEKCTOT
U okonuHata ceondatHo. OHA WTO e HagBop BEryBa BHATpE M
0bpartHo. [leHec nNpocTopoT KOj Ce rpaau e UHTpOoBepTeH, buaejkn Hema
KOH LUTO fia Ce OTBOPM, KBANIMTETOT HA €KCTPOBEPOBEPTHOCT € u3rybeH. Toa
jacHo ce 3abenexysa Ha npumep Bo [lebap Maano wunv Bo Maymp Maano,
apXuTeKTypaTa e NofpeseHa Ha MakCMMAHMOT rabapuT v Taa MakcUManHa
M3rpafeHoCT NpoM3BedyBa MHTPOBEPTEH MPOCTOP (HAacouyBake Ha
XMBOTOT HA CEMEjCTBOTO KOH BHATpe) CO LUTO Ce OrpaHMyyBa UCTUOT TOj
XMBOTEH MPOCTOP. 3a Pa3nnKa Of janOHCKMTE rPafoBM KaJe HYXHO ce
rpafiaT TakBWA MOLENW Ha AOMYBakbe NOpaaM HefoCTaToKoT Ha NpocTop
1 NpeHaceneHocTa, kaj Hac T0a He e cyyaj. NprunHaTa Kaj Hac masHo
€ eKOHOMCKa, OAHOCHO enbaTa 3a NeCHO CTekHyBatbe Ha kanutan. Og
Apyra CTpaHa Toa e W npobneM Ha npodecujata; UMa MHoOry nyfe wWTo
pabotat Bo apxutekTypata a Manky APXWTEKTH — npodecuoHanum co
LUTHATET M €TUYHOCT.

A Koja e epckama nomezy Ky umypama na icuseerse u npocmopom
Ha domyearse? Jlaau aowama xyamypa (Hexkyamypa) npouseeoyea
Jqour npocmop uau oopamio? Panro Padosur 6o edna npuiura
300pye6a 3a npouecom na 021YNA8Y8aILe 80 2AYNae npocmop...

LLT.: Bo apxutektypata Baxu npaBWOTO: KakBO OMWTECTBO TaKBa
apxutekTypa. Jlowara apxutekTypa (yCNOBHO peyeHo) e mpou3Boj Ha
HE[L0CTaTOKOT Ha KYNTypa 1 Naf0T Ha CUCTEMOT Ha BpeaHocTH. DakT e feka
OKO/IMHATa BAMjae BO eaykaumjata (0cobeHo Ha fieLaTa) U BO rpafieHeTo
Ha npocTopoT. [1poCTOpoT € MHOry BaXeH ENeMeHT BO CEeBKYMHOTO
00pa30oBaHue, Ha TOj HAYWH Ce Tpafiu KyNTypaTa Ha rPaficKoTo KMUBEEHE U
O/IHOCOT KOH eCTETCKUTE BPeLHOCTH.

He Tpeba na ce 3abopaBu fAeka apxuTekTypata e ceondatHa —
KOCMOMOAMTCKA  YMETHOCT. HewTo WTo Cekoj apxuTekT Tpeba Aa ro
“Ma Ha yM. Kako TakBa, MMa LMPOK CMeKTap Ha BAMjaHWE OLHOCHO,
3acera rofiem cnektap Ha nyfe. MHTepecoT, No3HaBakbeTo, NOCBETEHOCTa,
MH(DOPMMPAHOCTA, a Npef, Ce BUCOKUTE MOPANHW CKpynynu, Tpeba Aa
OMaaT CBOjCTBEHM HA CEKOj OHOj LTO Ce Ompeaenun 3a oBaa npodecyja.
Kyntypata (MHTepecoT 3a cuTe OCTaHaTM YMETHOCTM, CO Len fa ce
WU3rpafaT BUCOKM eCTETCKM KpUTepuymu), 06pa3oBaHUETO, MO3HABAHETO
Ha YOBEKOT 4 HEroBMTE COLMONOLLKM NPEANCNO3NULLK, CE HEOMXOAHM 33
[a Ce NOCTUTHE eTUYKM OOHOC KOH apXMTEKTYpaTa U Hej3MHWOT NPOU3BOL
M YCMewHo fia Ce BOCMOCTaBM penauujata apxuTekTypa — KOPUCHMK.
KynTypHuoT, 0Bpa30BHMOT, COLMONOLWKMOT, (DU3UYKMOT KOHTEKCT 0
COYMHYBAAT YCMELIHMOT TBOPEYKM KOHTEKCT.

APXUN.TEK :

A.: Hawama ronexmuena memopuja xaxo zenepauuja e zpadom
60 NoOcAEOHUmMEe 2 UNOA OCUeHUU, zPadescHuom oym u pacmom
Ha nacenoume. Jlanu mucaume 0eKa KEaHmumemom Hocu u
Keaumen u noo Kou yeaoeus

ILT.: He cakam Ja npu3Haam fiexa OHa LTO cera JOMUHAHTHO Ce rpaam
Tpeba Aa ce penpofyumpa. Bo Mapkcu3MOT UMa eHa MUCTa Koja Beu
[1eKa ,KBAHTUTETOT HOCH KBAUTET', HO jaC MUCIaM [ieKa Cenak e MHory
CKkan TOj KBAHTMTET HACMPOTM OJHOCOT HA MPOM3BEAEHWUOT KBA/WTET,
HewTo kako 1000:1...

A Bo ocue denewnu yeaosu, kaxos e 0010com na apXUMeKmume
KoM npodhecujama u K0AKABA € HUGHAMA Y1024 G0 ZPA0CHHEMO HA
npocmopom ¢

ILT.: Moxe na ce HanpaBu aHanoruja no CIMYHOCT NOMery OAHOCOT Ha
APXMTEKTOT KOH apXuTeKTypaTa ieHeC U OHa LUTO TapKOBCKM 0 OMMLLYBA
kora 360pyBa 33 OAHOCOT HA YMETHMKOT KOH YMeTHOCTa. MHory of
YMETHMLMTE NpaBaT KOMNPOMMC, OBHOCHO BEryBaaT BO 3aMKa, Cakajku
[ MOCTUrHAT HekakBa (GMHAHCUCKA CTAaOWUNHOCT BO MNAAMTE TOAMHM,
O Hafex [Aeka BO MOBO3paCHMTE FOAMHM Ke M peanusnpaar CBOWTe
YMETHUYKM M KpeaTuBHM noTeHuMjanu. Toa e 3aMKa koja Ce CoCTom
04 HajManky 3 naru; efgHa KOH KnueHTuTe Kou 6eckoMnpoMMCHO ce
3a/10B0/yBAAT, BTOpA KOH cebe 6uaejku efHall WTOM Ce NpeKpLUM SyXOT,
Ce BNIeryBa BO MarkyeH Kpyr Ha Nara, M KOHEYHO Ce MaMu YMETHOCTa
(apxuTekTypata) buaejku ce rybu uckpeHocta Bo npodecujata. Og apyra
CTpaHa, CO CMEHaTa Ha CMCTEMOT M reHepauuuTe Ce Aeperynupaile u
npodecujata 1 aBTOPUTETOT Ha APXUTEKTOT.

A 1limo wmucaume Oexa moxce da ce npomenu 6o uOHuHa? Kou ce
MOJNCHUME MpPancghopmanuir/su3ull 3a npocmopom 3a 00Myease,
NOCaKYGAHU U/ UAU OUCKYBAHUS

ILT.: He Moxe 1a ce ouekyBa fieka ke Ce CyyaT 3HauMTENHU NPOMEHN
3a KpaTko BpeMe, BO 6inCKa MAHWHA. [TpoMeHaTa He Moxe fa ce Clyuu
M30/IMPaHO BO apXMTeKTypaTa, Taa Mopa Aa e ceondaTHa, OnwTecTBeHa.
ApxutekTute 10 MMaat u3rybeHo NpodecMOHANHUOT aBTOpUTET Mpeky
L0 NPOLEC, HM3 TpaHChOpMaALLMUTE Ha CUCTEMOT, M TOA HE MOXeE Aa Ce
npoMeHu Npeky HoK.[TpoMeHeT e BpeSHOCHMOT CUCTEM a CO TOa M NpoLecoT
Ha C034aBatbe Ha apxuTekTypata. Ce u3rybu pauHuoT LpTEX M npoLecot
Ha MUC/Ierbe M NPeUCnuTYBarbe Npeky LpTexot. U nokpaj npeaHocTute
Ha AMTUTANHATA TEXHOMOTM]a, efHA 04 HEMOCaKyBaHUTE MOCNeaMUM Ha
Hej3MHaTa NPMMEHa € NECHOTO M HEOTPAHMYEHO ,LTaHLAE " Ha 0BjeKTH
0e3 npuToa 4a ce NOMMHE 0ApeieH MUCIOBEH NpoLieC.

Mpen pa ce nmojaBu ModepHata, Ha MOYETOKOT HA BEKOT Ce co3fane
€[IHa KPUTMYHA Maca Ha YOBEKO/bYMLM BO CUTe Chepu Ha KynTypata u
YMETHOCTa — apXMUTeKTypaTa Koja ro NOTTUKHA CeONLTHUOT pa3Boj. Kora
T0a Ke ce nosTopu?

Kora bpyHo Tayt npebernysa o alwm3mort Bo [epmaHuja Bo MctaHbyn,
UM npaka oxpabpyBayko MUCMO Ha CBOMTE MpwjaTenu, BO Koe Beu
(napadpasa) ,Cera e HUKaKBO BpeMe 3a apXuTekTypaTa M Hema pabota
3a Hac. Ho He Tpeba Aa ceaume Co CKpCTEHM pale, MOpa fa TBOpUME W
pa3MeHyBaMe Waeu, 3a 1a buaeMe CPeMHM Kora Ke [10j/ie HOBOTO BpeMe.”

BECMNATHA MECEYHA MYBJMKALMIA HA  APXUTEKTOHCKI OAKYITET CKOTMJE, YKMM YPEOHWLW: BNAAO OAHAWMNOB & MUIA OMMUTPOBCKA

OnumecmeeHo-noAumuKUme CAyuyeara 6o ziacnuom zpao (u
Oparcasama) 60 USMUHAMUIME CCOMUUU NPUOOHECOA U 34 OMKANCY-
BarLe HA 0e/1 00 NAAHUPANUME COOPAHCUNU 30 064 U3OAHUE.

Bo npoooicenue oojagyeame uU36a0ox 00 e0eH MeKcm Ha
apxumexmoncrkomo cmyouo Jozwa (Iljep Bumopuo Ayperu u
Mapmumno ‘lamapa) co nacioé “Bapeapcmeomo 3anounyea 0oma:
Lenewru 3a oomyearemo’. Hexonxyme nacycu xou ciedam 6o
HEKONKY AUHUL ce NOKJAONYBAAM €O MeMAMAa Ha 080 Mmecey U
0C/IYMHO 0asaam 002060 HA NPAMAILAMA KOU 2U NOCIMAGYEAME:
Koja e Oomumnanmmuama  apxumexmoucra npooykuuja 6o
nocaeonume oeuenuu? Kaxo ce nojagysa u paseuea meHoeHuujama
Ha 21edarbe Ha npocmopom xaro xanumané Kou ce nocieouyume
00 UOCHMUMEMCKAMA KPUA CO KOja CC CO0UYBA APXUMECKMYPama
na o0omomé? Kou ce nocreduyume Ha - meHOCHUUUMe 3a
U30AUPAHO 0eY6AILE G0 apxumexmypama, 0e3 0080AHO Zpujicd
3a Koumumyumemom u rxowmexcmomé Kaxea e uonumnama Ha
00MYBaALEMO?

Tozneo 00 cman (2004-2005), giomozpadpuja na Llegp Boa (Feff Wall)

BARBARISM BEGINS AT HOME: NOTES ON HOUSING
Pier Vittorio Aureli & Martino Tattara

1
When we talk about houses it seems that we are talking about something
given, something that has always been there, something that represents
a natural way of life. Yet housing is not only a relatively recent addition
to the discipline, but also the kind of architecture through which
ideologies and social containment have acquired their most deceptive
form. For centuries architecture was directed towards representation, to
making values, ideologies and rituals manifest in the form of religious,
royal and public artefacts. Housing architecture, however, is focused on
something more immanent and generic: life, the zoe and the bios of the
human animal. The term itself — housing — is eloquent in this regard.
While kouse as a noun still retains a symbolic dimension, the participle
housing emphasises the instrumentality of a machine for living, an
apparatus for the reproduction of life. If capital is first and foremost
the exploitation of labour power as the summa of human mental
and physical capabilities, then housing life is a fundamental form of
production that operates through the subtle modulation of the most
immanent aspects of living — orienting and containing the daily praxis
of inhabitants so as to create forms of life.

Consider how the corridor creates the possibility of seclusion, or how
vertical circulation in the form of compact cores of stairs and elevators
reinforces the sense of privacy of the individual apartment. These
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inventions make it clear that housing is always a historically constructed
form whose purpose is to manipulate the most basic aspects of life. Yet
this condition is confounded by a iorror vacui: too often, the necessarily
generic character of housing provokes an excess of design.And the more
our lives become uncertain and uprooted, the more we are assaulted
by redundant interior design, with its fake images of complexity and
individualism. If we are to rethink housing then we have to see whether
we can dismantle the current cliché of domesticity and reclaim the
generic ethos of contemporary forms of life, not only as a condition but
as a possibility.

2
In 1931 Walter Benjamin wrote a short text titled The Destructive
Character. Here are the two most important passages:

It could happen to someone looking back over his life that he
realised that almost all the deeper obligations he had endured
in its course originated in people who everyone agreed had
the traits of a destructuve character. He would stumble on
this fact one day, perhaps by chance,and the heavier the shock
dealt to him, the better his chances of representing the
destructive character.

The destructive character knows only one watchword:
make room. And only one activity: clearing away. His need for
fresh air and open space is stronger than any hatred (...)
The destructive character sees no image hovering before him.
He has few needs, and the least of them is to know what will
replace what has been destroyed. First of all, for a moment
at least, empty space — the place where the thing stood or
the victim lived. Someone is sure to be found who needs this
space without occupying it.*

[.]

The ethical project put forward by Benjamin in these two essays offers
a fundamental clue to help understand the question of housing today,
which is of course first and foremost a question of political economy.And
yet if we see how the political economy has worked over the past decades,
we discover the significance of housing as a question of representation.
Houses are sold not just as accommodation but as a life—style, a
self—sufficient capsule containing the supreme individualised space.
This phenomenon has been a major contributor to the financialisation
of households: in other words, our economy of debt is also driven by
the image of housing. The radical stylistic wealth of architecture in
recent decades is also a by-product of this condition. Ironically, the
more standardised the building industry becomes, the more architecture
takes on the role of offering a personalised image. Standardisation
doesn't just work at the level of building components; it also applies
to design tools such as software or guides for by-the-book technical
solutions.When it comes to schemes for housing, even the most creative
architects rely on readymade solutions, which leaves architecture with
the sole task of designing identity. The ubiquitous images of designed
houses and objects spread the mentality that our final defence against
the impoverishment of the dwelling experience is the differentiation of

style and image.And yet, in troubled economic times any overly artificial
image of diversity becomes a source of anguish. To respond to this by
reverting to a domestic tabula rasa does not mean conforming to the
austerity imposed by the recession; on the contrary, it serves to free
living space from the burden of possession (which ultimately is what
makes inhabitants vulnerable to the moral blackmail of austerity in the
first instance).

But what precisely does this tabula rasa entail? It means, first and
foremost, that the house is made of walls that look like walls. Walls
are a means of creating separation and privacy, to be sure, but also a
reminder that we share the space with others. They are as sharp and
precise as blades in delimiting space, but they are not definitive. Walls
can open passages and link spaces together, meaning that corridors or
other servant spaces may gradually disappear. In essence, the house can
be built as a single room — a long tunnel-room running through the
building.All services, including vertical circulation and storage space, can
be grouped within one core or incorporated into the wall. This schematic
organisation of the house opens the domestic space to interpretation,
revealing that the house is an artificial construct and there is nothing
natural about living within walls.

Architecture must make space. By imposing its order, architecture is
contained by becoming a limit to itself, or rather by becoming a vessel
in which something else can take place. This is why architecture has to
go back to a tabula rasa: it must begin again by becoming destructive.
Of course, architecture —in a literal sense — is de facto destructive: it is
a forceful alteration of what exists, and always an interruption of what
came before, no matter how good or kind the architect’s intentions may
be. But architecture should also become destructive in a symbolic sense,
by ridding itself of illusions: for example, a wall has to be a wall and not
an analogy for anything else. In performing this act of destruction, the
architecture of housing can clearly state both its function as containment
and its potential to formulate new and unforeseen forms of life.

L Walter Benjamin, The
Destructive Character,in
Michael W Jennings (ed),
Selected Writlings 1927-1939
(Cambridge, MA: Belknap
Press, 1999), 541.

LIpmesc na enmepuep (1908) - Xajupux Tecernos (1876-1950). Tepmancku
apxumerxm, npodpecop u ypoan nianep 6o epama wa Bajmap wirosama.
Hezosume ypmedicu ce npenosnamauei no jacuuom uspas u npeyuusnocma
co Koja ce 00/106Y8a MPOCMOPOM, A CYUWMUHAMA HA NPOCmopHama
cumyayuja e curnmemusupana npexy upna aunuja na oena nosaouna. Tie
e NOGP3ANU CO HE20GUME NOIHAMU NPOCKINU 304 OOMYBAILE, U G0 HUGHUOM
uzpasz e npocmyoupan cexoj 0emasb, UAKO U32ZACOAAM MHOZY €OHOCIAGHO
60 KoHeunuom usezned. Ilepenexkmugume noxalcycaam nocmojana epcra
nomezy mooeprocma u mpaounujama, unoycmpujama u 3anacmom - 06a
2/1A6HU MOMUBGA HA HE20GUOM APXUMECKMOHCKU ONYC, NPEICHMUPAHU NPCKY
GHUMAMENNO KOMNOHUPAHU CAUKIL.
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