OBPACUN HA PACT: PESNAYAITHN®OPMMU

BOBE[

CoBpemeHuTe acnektu Ha ypbaHocTa ce OnwTh U HeogpeaeHn BO O4HOC Ha
apxuTekTypaTta buaejkm nctute ru ornegysaT KynTYpPOSIOLWKATE, EKOHOMCKUTE U
NOMUTUYKUTE HO HE N NPOCTOPHUTE AeTEPMUHATI Ha AEHELLHOTO ONWTEeCTBO. HawaTta
cTyamo pabota rn npudaka oBme reHepuyKn coctojom HoO UCTOBPEMEHO MOBUKYBA Ha
notpebaTa of ynotpeba Ha OCHOBHUTE eNEeMEHTN Ha apXUTeKTypaTa Kako
dyHOaMeHTarneH jasuk 3a KOHLEeNTyanHo co3fgaBarke Ha HoBa NPOCTOPHA CTPYKTypa Ha
cerawHocTta. OBaa cecuja CTYAMOTO Ke eKcrepumMeHTupa co NpOCTOPHUTE TUMOSOLLIKA
apXUTUMNN KOU UCTOBPEMEHO NMpeTCcTaByBaaT penpe3eHTaTUBHN U COOPXKUHCKN
KOHCTPYKTM KO MPOCTOPHOCTA ja nogpasbupaat kako KOHLEeNT Ha BMBCTBYyBawE a He
€[VHCTBEHO KaKo YyTUNMTapeH KOHLENT Ha KOPUCTEHE.

3aToa vaejaTta e apxuTekTypaTa Aa ce KOpUCTU Kako MHCTPYMEHT 3a rpagorpagetse,
Kako anaTka 3a cojaBare Ha HOBa pajgmkarnHa pasfuMyHoOCT BO paMKUTE Ha MNoCcTojHaTa
peanHocT. Llenta e pe-nocTtasByBake Ha ONWTECTBEHATA BpeAHOCTa Ha
apxuTeKTypaTa, Ha Hej3nHaTa NPOCTOPHOCT, KaKo TEMENEH OMNLTECTBEH NPUHLMN
(nokpaj oHOj Ha ekoHOMMjaTa M NoNUTUKaTa) Koj ja noapasbupa opmaTta Kako
KyNTYPOJSIOLKM aMmarnram NocTaBeH BO MHOLUTBEHUOT CUCTEM Ha OMLUTECTBEHUTE
penauun.

LEN

CTyamMoTO Ke Ma 3a Lien Aa cosgage cepuja Ha aBTOHOMHU apXUTEKTOHCKM FeCcTOBM CO
jacHa TunonoLuka maTpuua Kov npeTcTaByBaaT aHKepPHW TOYKMU BO MoCTojHaTa
Mopdonoruja Ha rpafoT Bp3 Kov ce co3aaBa v 6enexu HoBaTa CTpyKTypa 3a
MOHaTaMOLLHO pacTeHe Ha reHepUYKMOT rpag. OBME apXUTEKTOHM MMaaT 3a Lien aa
cosfaaart couujanHa KOXepeHTHOCT BO MHaKy parMeHTUpaHuTe HapaTuBK Ha rpagoT
MPeKy co3naBakbe Ha EAVHCTBEHO TEMO Of HEroBUTE (PYHKLIMOHAMHW, YyBCTBEHN U
CrneKynaTUBHU 0COGEHOCTH.



NMPOLIEC HA PABOTA

Ctyamo paboTtaTa nogpasdupa KonekTnseH Hanop 1 6apa generwe Ha 3HaeHEeTO 0f
cuTe ydecHuuUmM Bo pabotata. AuktymoT Ha Ango Pocu I'architettura sono le
architetturesHaun geka apxutektypaTa Ha rpafoT € BCYLUHOCT co3jafeHa o
arperauuvja Ha gpyrun apxutekTypu. [okpaj ApyroTo, ucrara ro nogpasbupa rpagoTt Kako
MECTO 3a npudakarwe Ha MHANBUAYaNHUTE COLMO-NMOSTUTUYKN NOPUBK, COHMLLITA U
ybenysara, OAHOCHO rpafoT Kako UCKYCTBO Ha KonekTueHata memopuja. Of Taa
npu4YMHa KpajHUOT pe3ynTaTt Ha CTYAMOTO Ke ja NpeTcTaByBa KOSEeKTMBHATa CBECT Ha
rpynaTa Kage Cekoj of, MPOeKTUTE Mako aBTEHTUYHO pasnnyeH ke Aenv 3aeaHnYKn
BPEeAHOCTM 3a rpafoT 1 rpagcTeoTo.

SAOAYA

LlenTa e BocrnocTaByBake Ha penaumja noMery apxutektyparta Ha rpagoT u
apxuTeKTypaTta Ha UHOMBUAYanHMOT apXUTeKTOHCKM 06jekT. Cekoja nHTepBeHUMja
Tpeba fa co3gage Mecto/n0OmosSHa COBpEMEHUOT ypOaH XMBOT:

- Jlokaumja: 6 npocTopHM oTcevoum gormk JyxHmot 6ynesap Bo Ckonje yuja
apxuTeKkTypa BO cebe rv Bnmea TEKOBHUTE OMLUTECTBEHU PEanHOCTU U UCTUTE U
peKOHUrypupa Bo HOBM CBETOBU 3a UOHMHATa

- [porpama: Co3gaBare Ha ambuBaneHTHU rpafcku NPOCTOPU BO KOU
coumjanHaTta aKTMBHOCT Ha COBPEMEHNOT YoBeK Bapa aBTeHTU4eH ypbaH
NPOCTOp 3a NpakTUuMpamwe Ha MHAMBUAYaNHU U KONEeKTUBHU 3a40BOMCTBA.

PrHaANHNOT apXMUTEKTOHCKM NPOEKT He Tpeba Aa crneam jacHn pyHKLmoHanHn obpacum,
TYKY uctmnot Tpeba ga npeTcrtaByBa apxuUTeKTypa ucnpasHeTa of CoapXuHa Koja e
crnocobHa BO TEKOT Ha CBOETO BPEMEHCKO OMCTojyBake BO cebe aa BocrnocTasu
MHOLLUTBO Ha nporpamcku MoxHocTn. OBaa apxuTeKkTypa Ha OTCyTHa 3acTapeHocTe
NpOCTOpPEH MoAern Koj co3fasa ‘CocTojbu Ha KOMYHUKaLMja'sa CBOUTE KOPUCHULIN.
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PATTERNS OF GROWTH: RESIDUALFORMS

INTRODUCTION

Contemporary aspects of urbanity are generic and vague in terms of architectural
discipline and spatial rigour because they reflect cultural, economic and political but not
spatial determinants of today's society! Our work accepts the effect of such condition
but simultaneously recall upon the need of precise use of basic architectural elements
as fundamental language to restructure contemporary

currents on a conceptual level. Spatial typological archetypes such are atrium/void,
stoa, portico, walls and colonnades, domes, free plan, infrastructures/aqueduct, shapes
(domes, boxes, and towers), facades and scaffoldings/curtain wallsetc. are structuresby
which architecture is simultaneously representational and content tool, with spatiality
being concept of being instead of becoming.



The idea is to use architecture as instrument to the city building, a tool to reconstruct
and create representations of radical difference within existing reality in order to
position architecture as one of the ground principles (besides economy and politics) of
building society. Byabsorbing multiple relations of autonomy, equivalence, contrariety,
symmetry, correlation, simultaneity, identity, whole, continuity, impermanence and
(sub)alteration cultural and formal amalgam between architecture, its spatiality, and
societywould be obtainined.

AIM

The studio would use a series of autonomous architectural gestures each of them
coded with basic typological clarity. The aim is to put them as anchoring points within
the existing urban morphology of the city, demarcating and making new structure upon
which further generic city building(immeubles-cités) would grow. They (these
architectures) should create social coherence of fragmented narratives of the city by
achieving functional, emotional and speculative wholeness.

PROCESS OF WORK

The studio strictly encourage collaborative work and sharing of knowledge and
production efforts. Aldo Rossi dictuml’architettura sono le architetture understands
architecture of the city as being made of aggregation of other architectures. Among
other things it recalls the effort of embracing individual social and political desires,
dreams and believes within the experience of collective memory as city itself
represents. Thus the final result of the studio work should also resemble collective
consciousness in the material produced in as much in the commons various projects
achieved.

TASK

The idea is to obtain relationship between the architecture of the city and architecture
as a single building. Each intervention should be able to create a place/nomos for
practicing contemporary urban life:

- Location: 6 locations in Skopje along the South Boulevard embedding new
concept of urbanity with architectural intervention being primary structure for
embracing contemporary socio-economic and cultural realities

- Program: creating urban environment and social engagement by inhabiting/
domesticating space for individual and collective indulgence (market,
sport/palestra/sport park; lifelong learning/creative hubs; public halls/municipality
councils, temporary living...)

The proposed architecture would not project functionalistic patters but it would
represent an architecture without content; architecture that could embrace various
programs within its time-endurance, one that produces ‘condition for communication’
among urban dwellers — a dream-vehicle for ultimate publicness.
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