Macedonian
findings

§ 13K VENICE/SKOPJE (IT/MK) — The exhi-
bition presented by Macedonia is easy
to miss. It consists of a platform of just
3.33 x 3.33 metres, modest compared
with most of the national expos that
can be found in the Arsenale. Yet, it is
certainly not too small. The format fits
with the story that Macedonia wish-
es to tell about the modernization of
Skopje ~ a story that is representative
of many other cities in Europe.
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the language of concrete and power, and it could
very well lead to new ways of connecting the formal,
political Istanbul to the historical and personal expe-
riences of the city. (INDIRA VAN ‘T KLOOSTER)

At its heart stands Skopje’s city
centre, an area measuring two
square kilometres that has been the
subject of several urban (re)con-
struction plans over the last hundred
years. A major turning point in its de-
velopment was the year 1963, when
a severe earthquake reduced three
quarters of all buildings to rubble.
The United Nations set up a compe-
tition for a new urban plan for Skopje,
which was won by Japanese archi-
tect Kenzo Tange. Although Tange's
ambitious masterplan, filled with ro-
bust buildings and a large city wall,
was only partly realized, it did set

the scene for some impressive later
creations, such as the Saints Cyril
and Methodius University building
by Marko Musié, the telecommuni-
cations centre by Janko Konstantinov
and the Macedonian National Theatre,
built in 1979. Some of these build-
ings, accurately recreated to scale,
can be found at the biennale. Taken
together, the models form a clear
database for the most distinguishing
architectural figures found in Skopje,
and not only that: juxtaposed, they
propose new relations and create new
realities that act as commentaries on
today’s truths.

ON THE SPOT

By displaying these buildings as
artefacts, curator Jovan Ivanovski in
tends to ‘acquire a greater professional
public consensus within Macedonia's
rich architectural history." He thereby
refers to the current, precarious status
of Modernist-era architecture, which
is pushed aside by the current national
government as an ugly and unwanted
reminder of a past best forgotten.
The exhibition should therefore be
read as a tribute to these grand and
often eye-catching buildings that have
become a source of debate, not only
in Macedonia, but also elsewhere
in the region. (KIM HOEFNAGELS)
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Hluminating Istanbul
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